LIETUVOS LIAUDIES SAKRALINE DAILE

Ryski Lietuvos sakralinés dailés paveldo dalis — liaudies sakralinis menas. Pamaldumo tradicijos kai-
mo aplinkoje susiformavo XVII a., katalikiskosios reformos laikotarpiu. Liaudiskos pakraipos sakrali-
ne daile paveiké Lietuvos DidZiojoje KunigaikStystéje jsitvirtinusi baroko epochos pasauléjauta, Sio
stiliaus profesionaliosios baznytinés dailés kariniai. Liaudies mene barokiné forma jgijo savity bruo-
Zy. Tai lémé liaudiSka pasimokiusiy ir savamoksliy vietos meistry mastysena, skirtingi jy meniniai
gebéjimai, naivus formos suvokimas.

LIETUVOS LIAUDIES SAKRALIN E DAI LE XVII-XIX a. mazuose miesteliuose, kaimuose buvo pastatyta daug paprasty, damiy architektdriniy
formy mediniy, mariniy baznyciy, baznytéliy, kapiniy koplyciy. Jy interjerai graziai jrengti, papuosti
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altoriais su Sventyjy skulptiromis, paveikslais. Baznytiniy iskilmiy proga rengtose procesijose buvo
naudojami procesijy kryZiai, altoréliai, véliavos. Liaudies sakraliné dailé paplito visoje Lietuvoje, kii-

riniy gausa iSsiskiria Zemaitijos baznycios.

Svarbig vieta liaudies baznytinéje dailéje uzima medzio skulptara. Prie ankstyviausiy (XVII a. vidu-
rys) liaudigkos pakraipos darby yra priskiriamos Smilgiy (PanevéZior.) baznycios Sv. Antano alto-
riaus skulptros. Pasimokiusio meistro iSdroZtos statiskos, primityvios formos skulptdros kupinos
rimties. Tikriausiai panasiu laiku buvo padirbtos dvi deformuoto vaizdo $v. Kazimiero skulptiros,
esancios Vadakteéliy (Panevézior.) baznycioje. Prie jdomesniy XVIl a. pabaigos kiriniy priskirtina
aiskaus silueto, supaprastintos formos velykiné Prisikélusio Jézaus skulptarélé, saugoma Kernavés
(Sirvintyr.) baznycios klebonijoje. Apie 1713 m. padirbtas vientisas apvaliy ir reljefiniy skulptiry,
komponuoty sakykloje, altoriuje, ansamblis yra Stelmuzés (Zarasy r.) baznycioje. Dekoratyvumu ir
lakonigkumu pasizymi Tytuvény (Kelmés r.) Své. Mergelés Marijos baznycioje esanti viena graZiausiy
skulptry ,Kristus prie stulpo”, kurioje jrézta 1724 m. data. Paprasta forma démesj patraukia Ge-
grény (Plungés r.) baznycios Jézaus Nazariecio skulptira, liaudies meistro iSdrozta XVIIl a. antrojoje
puséje. Panasiu metu sukurtoms liaudikos stilistikos skulpturoms, esanioms Lieplaukés (TelSiy r.),
Kantauciy, Medingény (Plungésr.), Tirksliy (Mazeikiy r.) baznyciose, bidinga monumentalumas,
laisva dekoratyvi forma. Prie vertingiausiy liaudies dailés pavyzdziy priskirtina XVIIl a. pabaigoje
isdroZta skulptdra,Jézus prie stulpo”, saugoma Gintaliskés (Plungés r.) baznycioje. XIX a. pastatytose
baznyciose ypatinga svarba buvo suteikta NukryZiuotajam. Jgudusiy meistry sukurti darbai — dideli,
taisyklingy proporcijy, tikroviski, juose jzvelgiama didi ramybé. Dievadirbiy sukurti NukryZiuotojo
atvaizdai yra mazesni, kuklesni, jo bruozai salygiski ir apibendrinti. Nepaprastai jspudinga primity-
vios plastikos NukryZiuotojo skulptara su jrézta 1818 m. data rasta medinéje Kernavés koplycioje.
Paminétinas Labanoro (Moléty r.) baznycioje esantis vienas originalesniy katafalko kryZiy, datuo-
tinas XIX a. pradZia. Alsédziy, Berzoro (Plungésr.), Pozerés (Silalés r.) baznyciose saugomi procesijy
kryZiai, gausiai papuosti dekoratyvine drozyba, veidrodéliais. XX a. pradZioje procesijy altorélius su
skulptarinémis nukryziavimo scenomis dirbo Zinomas meistras Jonas Virkelis (Lenkimy, Mosédzio
baznycios, Skuodor.). XIX a. antrojoje puséje kuré Zymiausias liaudies skulptorius Vincas Svirskis
(1835-1916). Sio menininko iSdroztos didingos, aiskiy banguoty formy skulptiiros ,Sv. Petras” ir
,Sv. Juozapas su kiidikéliu” Zavi monumentalumu, baroko puosnumu (Vadaktéliy bazny¢ia, Pane-
vézior.). XIX a. pabaigoje—XX a. pradZioje liaudiSkoje baZnytinéje skulptaroje vyravusi realistiné ne-
ogotikiné meniné forma ryski Zinomo liaudies skulptoriaus Jono Danausko (1855—1937) darbuose,
kurie puosia Rozalimo (Pakruojo r.), Upytés (Panevézio r.) baznyciy altorius.
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BaZnyciose esama nemazai liaudisko stiliaus paveiksly, komponuojamy altoriuose, kabinamy ant
Soniniy navy sieny. Paveikslai puo3davo baznytinése procesijose nestus altorélius, véliavas. XVIll a.
liaudies tapyboje vyrauja statiska, simetriska, frontali kompozicija, figiros sustambintos, suploks-
tintos, dekoratyvios, spalvos ryskios, kartais niuansuotos. IS Zymesniy pavyzdziy paminétinas Gei-
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dfiy (Mazeikiy r.) baznycios paveikslas, Sv. Ona pati trecioji“. Sis vienas graziausiy liaudies sakralinés
tapybos kiiriniy nutapytas apie 1772 m. Sventyjy veidy charakteristika jtaigi, sukurta jspiidinga me-
niné visuma. 1774 m. buvo nutapytas didelis liaudisko stiliaus altorinis Gegrény (Plungés r.) bazny-
Cios Skausmingosios Dievo Motinos paveikslas. XIX a. sukurti didingi, dekoratyvis, monumentalios
ir apibendrintos plastikos, kontrastingy spalvy paveikslai puosia Gintalikés, BerZoro, Plungés, Lie-
plaukeés bazny¢iy altorius. 1852 m. neZinomo vietinio liaudies dailininko nutapyti paveikslai,Sv. Jo-
no Kriktytojo galvos nukirsdinimas” ir,,Sv. Andriejus” Geidziy baznycioje iSsiskiria savita primityvia
forma. Vaizdo originalumu pasizymi sodriomis spalvomis nutapyta NukryZiuotojo kompozicija su
medine nukryZiuoto VieSpaties skulptara, pritvirtinta centrinéje paveikslo dalyje (Juodeikiy bazny-
Cia, Jonidkior.). IS daugybés XIX a. antrojoje puséje nutapyty paveiksly paminétini liaudiska dvasia
ir didybe dvelkiantys AlsédZiy baznycioje ant pagrindinés navos sieny kabantys keturiy evangelisty
ir aStuoniy apastaly atvaizdai.

Liaudies menininky tapytos KryZiaus kelio stotys sukomponuotos i$ 14 paveiksly, kabinamy ant 3o-
niniy baznycios sieny. Siuose paveiksluose aukstinama Jézaus kancia, vyrauja ekspresyvi forma, per-
teikianti dramatine nuotaika. XIX a. pirmojoje puséje nutapytos Plungés baznycioje saugomos Kry-
Ziaus kelio stotys iSsiskiria dekoratyvumu, didingumu. Apie XIX a. vidurj nezinomas vietos meistras
sukiré daugiafigurius dinamiskos kompozicijos KryZiaus kelio paveikslus BerZoro, Gintaliskés bazny-
¢ioms. Paveiksly figaros ekspresyvios, koloritas tamsus, vyrauja raudona, Zalia, mélyna spalvos.

Prie ankstyviausiy Zinomy liaudisky procesijy altoréliy priskiriamas Zidiky (Mazeikiy r.). bainycios
barokinis altorélis su v. Barboros ir 3v. Onos paveikslais. Pakilios baroko dvasios su aptaisais pa-
veikslus jrémina jspadingas retabulo rémas. Liaudiska stilistika budinga patraukliam altoréliui su
Sve. Mergelés Marijos ir Sve. Trejybés paveikslais, kurie priklauso Lieplaukés (Tel3iyr.) baznyéiai.
1861 m. iddroztame Judrény (Klaipédosr.) baznycios altorélio, dekoruoto roZiy puokstelémis, re-
tabule matyti gyvos formos Své. Mergelés Marijos ir $v. Antano su kiidikéliu atvaizdai. Laukzemeés
(Kretingos r.) baznycioje saugomi du vynmedzio motyvu papuosti altoréliai su primityviais paveiks-
lais, vaizduojandiais Sve. Mergele Marija Skapliering, Sv. Andriejy ir 3v. Prancisky. Sio nezinomo
savamokslio liaudies tapytojo darbai buvo platiai paplite Zemaitijos baznyciose. 1875 m. sukurtas
BerZoro baznycioje esantis altorélis papuostas sodriais akanto lapais ir liaudies tapybos darbais, vaiz-
duojandiais Sv. Barborg ir Sv. Stanislova.

Originalumu iSsiskiria procesijy véliavos su tapytais paveikslais. Didelé raudona véliava su jkompo-
nuotais paveikslais yra islikusi Plateliy baznycioje. Kelios maZesnés véliavos yra saugomos Pavan-
denés (Teliy r.) baznycioje. Taurumu dvelkia aplikuotos véliavos, esancios AlsédZiy, Viduklés (Ra-
seiniyr.) baznyciose. Nepaprasto groZio yra siuvinétos Zemaiciy Kalvarijos (Plungésr.) baznycios
véliavos.

Iki masy dieny baznyciose islikes sakralinis liaudies dailés paveldas atspindi kaimo bendruomenés
sluoksniy tikinciyjy religinguma, juy dvasinio gyvenimo turtinguma, liaudies meno tradicijas. Sie
liaudies meno kiriniai leidZia susidaryti tikresnj Lietuvos sakralinés dailés vaizda.
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LITHUANIAN SACRED FOLK ART

Works created by folk artisans represent a significant part of the entire Lithuanian sacred art heritage.
Local devotional traditions emerged in rural Lithuania in the 17th century, over the period of Catholic
reform. The folk trend of sacred art was largely shaped by the Baroque sensibility that dominated
professional arts in the Grand Duchy of Lithuania and Baroque artworks by professional artists. In its
folk mode, the local Baroque acquired new forms and features related to the individual styles, talents,
and skills of self-taught artists or craftsmen and their naive perception of form.

Simple yet harmonious wooden and masonry churches and cemetery chapels, both large and small, were
erected in abundance across Lithuania from the 17th through the 19th centuries. Usually a lot of effort was
put into creating an appealing interior décor, including altars, statues, and paintings of the saints. Proces-
sional crosses, portable altars, and banners were crafted for processions taking place on church feast days.
Folk arts exploring religious theme were practiced in every part of the country, yet the churches in Samogi-
tia, the western part of Lithuania, stand out because of their especially sumptuous décor.

Wood was the medium largely favoured by self-taught artists. Some of the earliest examples of de-
votional pieces in wood (from the mid 17th century) are statues of St Anthony’s altar in the church
at Smilgiai (Panevézys District). A woodcarver of some training created sculptures of static character
and primitive form, with an attitude of peace and solemnity. Two sculptural figures of St Casimir of
distorted forms in the church in Vadaktéliai (Panevézys District) are presumably attributable to simi-
lar time. One of the notable pieces of the late 17th century is an Easter statue of the Risen Christ, of
clear-cut contour and simplified form, kept in the rectory of the church in Kernavé (Sirvinty District).
The church in Stelmuzé (Zarasai District) is home to a uniform ensemble of round sculpture and relief
compositions decorating the pulpit and the altar, a work dated around 1713. Decorative and general-
ized form also characterizes one of the most beautiful sculptural pieces, Christ at the Column, which is
dated 1724 and is kept in the St Mary the Virgin Church in Tytuvénai (Kelmés District). The sculpture,
Jesus of Nazareth, a work of the second half of the 18th century, in the church in Gegrénai (Plungé Dis-
trict), fascinates with its simplicity of shape. Sculptural pieces carved in majestic and free decorative
form and dating from around the same period decorate the churches in Lieplauké (Teliai District),
able examples of sacred folk art is the carved figure, Jesus at the Column, which dates from the late
18th century and is kept in the church in Gintaliskés (Plungé District).

Inthe 19th-century churches, Christ on the Cross emerged as the centrepiece of the decorative scheme
of the church. Large-scale crucifixes by more trained artisans portray peaceful images of the Sav-
iour with regular proportions and a realistic expression. The images of the Crucified Christ by the
so-called local god-carvers are usually of a smaller scale and more humble, the treatment of form is
less detailed and elaborate. An impressive crucifix executed in primitive style with a carved date of
1818 is located in the wooden chapel in Kernavé. Of note is one of the unique crosses of the hearse
in the church in Labanoras (Molétai District) attributed to the early 19th century. The churches in
AlsédZiai and BerZoras (Plungé District) and PoZeré (Silalé District) are home to processional crosses
embellished with rich decorative carvings and mirrors. In the early 20th century, the well-established
craftsman Jonas Virkelis crafted processional altars with crucifixion scenes (kept in the churches of
Lenkimai and Mosédis, Skuodas District). The legacy of Vincas Svirskis (1835-1916), active in the
second half of the 19th century, has earned him the esteem of the most famous Lithuanian wood-
carver. Two majestic figures of clear, curving forms, St Peter and St Joseph with the Christ Child, impress
through their sumptuous Baroque spirit (Vadaktéliai Church, Panevéys District). The realistic Neo-
Gothic trend that dominated woodcarvings with a religious theme in the late 19th and early 20th

centuries is prominent in the work of the celebrated woodcarver Jonas Danauskas (1855-1937), who
decorated the church in Rozalimas (Pakruojis District).

Many churches are home to folk-style paintings, set as an altarpiece or on the walls of the naves. Proces-
sional altars and banners were also decorated with paintings. The 18th-century paintings display static,
frontal composition, large, flat figures, a decorative colour scheme, and bright, occasionally nuanced colour.
Of note is a panel painting of Anna metterza (showing St Anne with Mary seated on her lap and holding
the Christ Child) in the church in GeidZiai (MaZeikiai District). Painted around 1772, it is one of the most
beautiful devotional paintings, featuring striking artistic unity and powerful expression of faces. A huge
altar painting in folk style, Mater Dolorosa, was created in 1774 for the church in Gegrénai (Plungé District).
The altars of the churches in GintaliSkés, Berzoras, Plungé, and Lieplauké are decorated with majestic and
decorative panel paintings with contrasting colours and monumental, generalized forms. The paintings,
Decollation of the Baptist and St Andrew, executed by an unknown artist in 1852 in the church in Geidziai
stand out because of their primitive form. Quite a unique piece is a painted composition of Christ on the
Cross in the church in Juodeikiai (Joniskis District). The brightly coloured painting has a carved figure of
the Saviour integrated in the centre of the wooden panel. From the numerous paintings of the second half
of the 19th century, of note are the majestic and powerful images of four evangelists and eight apostles
decorating the walls of the central nave of Alsédziai Church.

The Stations of the Cross, composed of fourteen stations and usually displayed on the walls of
churches, was another genre favoured by folk artisans. Christ’s Passion is at the heart of these com-
positions, which tend to have an expressive form best fitted to render the drama of Christ. Of note are
the decorative and monumental Stations of the Cross painted for the church in Plungé in the first half
of the 19th century. In the mid -19th century, an unknown local artist created dynamic compositions
with multiple expressive figures engaged in action for the churches in BerzZoras and Gintaliskés. The
paintings are executed in dark tones, predominantly red, green, and blue.

One of the earliest folk-style processional altars can be found in the church in Zidikiai (Mazeikiai Dis-
trict). Itis a Baroque work with images of St Barbara and St Anne. Adorned with a metal casing paint-
ings in an inspired Baroque spirit are framed by a monumental retable. The processional altar with im-
ages of the Blessed Virgin Mary and the Holy Trinity in the church in Lieplauké (TelSiai District) also
represents an interesting specimen of folk style. Carved in 1861, the processional altar in the church
in Judrénai (Klaipéda District) carries lively images of the Blessed Virgin Mary and St Anthony with the
Christ Child, framed by a retable decorated with bunches of roses. The church in Laukzemé (Kretinga Dis-
trict) has two processional altars decorated with a vine motif and primitive paintings of Our Lady of the
Scapular, St Anthony, and St Francis. The works of this unknown self-taught artist were widely spread
across churches in Samogitia. In the church in BerZoras, there is a processional altar decorated in a rich
acanthus motif and paintings in folk style with images of St Barbara and St Stanislaus.

Processional banners incorporating paintings usually have extraordinary originality. A huge red
banner with paintings has survived in the church in Plateliai. Several smaller banners of this kind
are kept in the church in Pavendené (TelSiai District). Equally noble are the banners decorated with
appliqué in the churches of Alsédziai and Viduklé (Raseiniai District). Of great beauty are the embroi-
dered banners in Zemaiciy Kalvarijos Church (Plungé District).

The extant objects of devotional folk art mirror the rural religious sensibility and traditions of Lithua-
nian folk art. They greatly contribute to the entirety of the historic Lithuanian sacred art.
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